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THE DECORATION OF THE TROCADERO, PROV- 
IDENCE, R. I. 

| HE Trocadero, of Providence, R, I., is 
a new palatial building devoted to 
the entertainment of social life of the 
elite of that city. The proprietors of 
the buildiDg are The L. A. Tillinghast 
Company, who carry on a business of 
public entertainment similar to that 
of Delmonico in New York. The 
buildiDg is five stories in height, is 
built of yellow sandstone and pressed 
brick, and has an imposing appear- 
ance. It is located in the very heart 
of the city, on Westminster and Mad- 
ison streets. The entire interior deco- 
rations have been carried out by the 
arm of W. & J- Sloane of this city, under the supervision of 
their former active and efficient manager, Mr. C. J. Vieau, now 
of C. J. Vieau & Co., of this city. 




finest goods that the market affords are none too good for the 
furnishing of salons devoted to public use. Such an enterprise 
depends entirely on the prestige and style in which the business 
is conducted for its success. 

To give our readers an idea of the actual decorative work 
executed in the Trocadero, we publish herewith a series of 
drawings made directly from photographs of the various in- 
teriors. 

Vestibule and Main Entrance Hall. 

The vestibule and main entrance hall shown in Pig. 1, as 
will be seen forms a very agreeable introduction to the build- 
ing itself. The vestibule has its ceiling and walls panelled in 
wood, both stiling and panels being decorated with a relief com- 
position in a soft cream tint, appliqued upon the wood, which 
itself is of cocabola finish. The floor is laid in tiles having red 
and cream tints predominating. Entering through the double- 
hinged doors, we arrive in the main hall, as shown in the illus- 
tration. Here the floor is of hard wood highly finished, and the 
walls are covered with a fabric known as toile de ofrec, of a 
soft terra cotta hue, which is decorated at intervals with me- 
dallions in gold and bronze terra cotta. Umbrella stands, steam 




FIG. 1.— VESTIBULE AND 3IAIN ENTRANCE HALL. 



The L. A. Tillinghast Company have proved themselves to 
be not merely men of taste, but have exhibited great business 
shrewdness in employing the services of the best firm in this 
country to take charge of their decorative work. In a case of 
this kind the question of a few thousand dollars ought not to 
be allowed to stand in the way of perfecting the most luxuri- 
ous appointments possible, because as a business investment the 



radiators, chairs, etc., almost cover up the wainscoting on either 
side, which is itself finished in antique oak, similar to the floor. 
The ceiling is largely occupied by a large skylight, but is oth- 
erwise decorated with a soft finish in soft cream relief, with a 
pattern introducing terra cotta and gold. At the extreme end 
of the hallway is a staircase leading to the various apartments 
on the first floor. A corner of the hall is decorated with a coat 
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of armor, and on the floor is laid a fine Wilton carpet in two 
tones of red, over which is thrown an Oriental carpet. The 
walls of the foyer and staircase in hard finish are in a soft tint 
of mustard yellow. The wainscoting is covered with a plain 
stuff in terra cotta, relieved with medallions in gold. 

Reception Hall. 

Ascending, the staircase we arrive in the foyer, or landing, lead- 
ing directly into the reception hall, shown in Pig. 2. The stairway is 
in the Colonial style, finished in a soft yellow tone. They are of 
the soft yellow hard finish before mentioned, and the stairs and 
landings are covered with a Wilton carpet in two tones of red. 
The foyer on the first landing is separated from the reception 
room by an elaborate screen of finely formed grille work, whose 
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The ceiling is tinted in a pale mas- 



Louis XIV. Salon. 

The Louis XIV. salon, as depicted in Fig. 3, is a most lux- 
urious apartment, and one that does great credit to the ability 
of the decorators. The walls are hung with Sumatra silk tap- 
estry is Louis XIV. designs, the prevailing color being a light 
fawn. The floor is clothed with an Asminster carpet, having a 
plain centre in terra cotta, with a wide border in variously 
colored scroll effects. The frieze of the apartment is a frescoed 
reproduction of the border of the carpet, thus furnishing that 
feeling of purpose and design in furnishing that gives the 
greatest possible satisfaction. The window draperies are of 




FIG. ^.-RECEPTION HALL. 



many sections permit of the sGreen being curved in any direc- 
tion. The opening between the foyer and reception room is 
draped with portieres of old red mohair plush, embroid- 
ered across the bottom with wide fleur de lis in metallic 
gold. The reception room opens directly into the various 
apartments, known as the Louis XIV., Louis XVI., Rococo, 
Italian Renaissance and Empire salons, the openings between 
being decorated by portieres of XIV. century velours of a sang 
de bceuf tint, with patterns woven in gold. The carpet is an 
Axminster in two tones of red. Each corner of the apartment 
has a luxuriously upholstered overstuffed fauteuil in silk tapes- 
try of an old red tint, relieved by variously colored patterns. 
The walls are in hard finish in a soft tint of mustard yellow, 
relieved with a frieze and border representing the (ireek honey- 



Nile and cream silk tapestry, and the windows are also clothed 
with lace curtains having Louis XIV. scroll effects. On the wall 
is a painted tapestry illustrating a XVII. century interior, 
which, while it happily harmonizes with the appointments of 
the room, gives also a pictorial effect which charms and dig- 
nifies the entire apartment. This apartment, as well as the 
Louis XVI. salon corresponding to same, which opens on the 
opposite side of the reception hall, have drawing rooms at one 
end, constructed by means of magnificent grille work, as shown 
in the illustration. The grille work is finished in natural mahogany, 
lined with the same silk damask as that on the walls. The 
portieres are of terra cotta flax tapestry. The furniture is up- 
holstered in silk tapestry having a Nile ground, and introduc- 
ing in its decorations the various colors of the apartment. The 



207 



ceiling is painted in a creamish tint with a Louis XIV. border, 
the centrepiece consisting of garlands and scrolls in creams, 
Niles, yellows and rose tints. 

Louis XVI. Salon. 

Corresponding to the Louis XIV. salon, is the Louis XVI. 
salon shown in Fig. 4. This apartment has an Axminster car- 
pet with the floor ground of French blue, having a wide border 
with floral garlands in cream, rose, green and various floral 
colors. The walls are draped with silk damask in two tones of 
French blue. The fabric is shirred on the walls, and not hung 
flat. The frieze is a fresco reproduction of the border of 
the carpet, and the ceiling, whose field is soft cream, is dec- 
orated with garlands, as shown, in the various colors of the 



These two apartments in particular are perhaps the most 
sumptuous in the entire building, and : are particularly produc- 
tive of feminine delight, and such phrases as "Ob, how lovely," 
"What a charming room 1" and "How exquisite," and all those 
endearing phrases peculiar to the fair sex, almost unceasingly 
greet the ear. When an apartment is so decorated that it stirs 
the visitor into enthusiasm and admiration, we have the best 
proof of the value of the work done, for whatever quickens is 
good, and whatever deadens is bad. 

Italian Renaissance Salon. 

No style of art with which we are acquainted — not even the 
Rococo— has been more abused in its illustration than the 
Italian Renaissance. The heavy, grotesque absurdities which 




FIG. 3.— LOUIS XIV. 8ALON. 



frieze. The window draperies are of tea-rose satin damask, 
forming a satisfactory reproduction of Louis Seize ornament. 
They are lined with cream satinette, and the windows are fur- 
ther decorated with Brussels point lace. The portieres leading 
to the drawing-room are in tea-rose satin plush, handsomely 
trimmed with ropes and fringes in gold. The ornate grille work 
of the screen, as shown, is in an ivory tint, and the screen is 
lined with the same silk damask as that on the wall. The fur- 
niture of the apartment includes several having gilt frames and 
covered with French tapestry of a blue ground, relieved with 
floral forms. There is a gilt chair covered with satin brocade 
in yellow striped Louis XVI; effects. There is a gilt French 
cabinet, as shown, and the walls are enriched with painted 
tapestries having XVIII. century French figures, 



designers everywhere seem to think belong to this style are 
among the most monstrous conceptions of decoration, and the 
time is surely approaching when the style will acquire a sim- 
plicity of form that will make it truly delightful. In the 
Italian Renaissance salon, shown in Fig. 5, Mr. Vieau has 
achieved a decided success. Rose is the note of color for this 
apartment. There is an Axminster carpet having a rose and 
cream Renaissance design, and the walls are covered with a 
pressed paper in which the Renaissance design in relief appears, 
forming a cream figure on a rose ground. The frieze is con- 
structed of hand made relief in the same tones as the wall only 
reversed. The portieres are of rose armure silk tapestry in a 
new Renaissance design, and the window draperies are made of 
silk arniure tapestry in cream, the tapestries being supple, 



merited by Renaissance laee. The overstuffed chairs shown in the 
illustration are covered with tapestry having a rose ground 
relieved with a Renaissance pattern in Nile colors. The conver- 
sation chair and the gold side chair are covered with a broche 
tapestry introducing Nile, rose, cream and green tints. 

Empire Drawing Room. 
This imposing apartment, shown in Fig. 6, has for a carpet 
a heavy Wilton in two tones of vieux vert. The walls are in 
shaded rose color, relieved with Empire ornaments on a hard 
finished surface. The frieze is painted in a pale rose color, re- 
lieved with Empire ornaments in gold. The ceiling is divided 
into three large panels by means of two beams running across 
same at equal intervals, which are supported on pilasters. The 
sides of the beams have a con tin nation of the Empire frieze on 



ural and imposing apartment is painted in a pale cream tint. 
The floor is of antique oak, highly polished. There is a 
balcony, as shown, for the musicians. The walls between the 
pilasters and in the arched panels are painted with a brocaded 
effect in yellow and blue, as a relief to the cream wood-work. 
The domes, of which there are nine, in the ceiling, are deco- 
rated in sky and floral effects in various colors. The portieres 
are of blue silk velour trimmed with gold cords. The window 
hangings are of silk brocade in yellow and blue, specially 
manufactured. The divans around the room are each placed 
on a dias, covered with a blue Wilton carpet, the divans being 
upholstered in two tones of yellow tapestry. The impression of 
the entire apartment is one of refined simplicity, which 
characterizes the best work of the Colonial period. Great credit 
should be given to the architect for the original manner ia 
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FIG. 4.-LOUIS XVI. SALON. 



the walls-. The ceiling panels are in cream with Empire gar- 
lands in rose and gold. The furniture and window hangings 
are in the same silk brocade, in two tones of sang de hoeuf, and 
the portieres are in plain satin, also in sang de boeuf. The 
pedestal in the centre of the apartment is in ebony and gold. 
The wood-work of the room is painted cream color, the mantel 
being cream, relieved with rose and gold. In this apartment 
the dictates of fashionable furnishing are carried out in a 
stately and artistic manner, and the variety, richness and depth 
of coloring makes the apartment a veritable work of art, 
wherein is displayed the accessories of more than ordinary skill 
in decoration. 

Colonial Ball Room. 

The last apartment here illustrated is the Colonial ball- 
room, shown in Pig. 7. The entire wood-work of this architect- 



which he has designed the ball room, and the decorative colors 
employed impart a sense of coolness and rest. 

Altogether the Trocadero must be considered as one of the 
finest examples of modern decorative art that has been executed 
in this country. Everywhere we see the evidence of judgment 
and taste, and the delicate and perfectly harmonized coloring 
exhibited throughout is the result of an intense and careful 
study of the laws of color harmony. It gives us great pleasure 
to note such a tendency towards the exaltation of taste in this 
couQtry. The projectors, as well as the decorators of the build- 
ing, happily arrived at the conclusion that the faculty to pro- 
duce true art is comparatively rare, and that art and cheapness 
are incompatible. Rare things are choice, and not cheap, and 
the selection of the best products that the market affords is 
the truest economy. The fact that the work was carried out by 
the largest and best known firm in the country, under the super- 



vision of Mr. C. J. Vieau, is a guarantee of its excellence, and tbe 
firm of C. J. Vieau & Co. may rightfully claim credit for its asso- 
ciation with one of the most important decorative contracts 
ever executed. 



THE MANUFACTURE OF ARTIFICIAL FLOWERS 
ON THE RIVIERA. 

By W. Lodia. 

HE industry of artificial flowers 
was introduced into France in 
1738 by the celebrated botanist 
Leguin, who has the honor 
of having most faithfully copied 
the natural plants. His flow- 
ers were made of the mar- 
row of elder, of leaves of silver, 
of parchment, etc., their leaves 
being so natural and their shades 
so true that fashion took hold of 
them at once, and all the dames 

would have them ornamenting their vestments and their hats. 
This new industry to which Leguin owed his fortune rested 

a long time without progressing. It was in full decadence at 




The fashion came again about this fact, and each one studied 
the processes of Leguin uutil Wenzel, who was onee a savant, 
botanist and an artist of merit, undertook to make some artifi- 
cial flowers, of which the beauty, the grace and the perfume 
were admirable. These flowers had a success without parallel, 
aud augmentiog the celebrity of Wenzel, who joined to his 
talent of artist the tact of a man of spirit. His most beautiful 
production was a rose for Marie Antoinette, which was com- 
manded of him in 1784, by a prince of the royal house. The 
petals of this flower, made of the pellicle which lines the 
interior of egg shells, were extremely delicate. 

One can say that to-day the industry of artificial flowers is 
at its apogee ; the ability of the florists, joined to the perfection 
of the materials they make use of, makes us feel that we can- 
not expect more faithful imitations of nature. A great number 
of substances are utilized for the fabrication of the flowers ; there 
are employed paper, taffetas, satin, velvet, plush, muslin, gauze, 
jaconet, nainsook, plumes, leather, glass, papyrus, cocoons of 
the silkworm, etc. 

The artificial florist makes use of a large number of tools ; 
these are principally the balls, which serve to round the petals, 
the tweezers or pincers, with which to take hold of different 
parts of tbe flowers to dress, twist and fix them ; the petote, of 
which they make use for hailing the petals, the deer-foot, which 
the florists employ for fashioning the nervure of some petals ; 




FIG. 5.-ITALIAN ttEXAISSANCE SALON. LOOKING INTO LOUIS XIV. SALON. 



the epoch of the marriage of Louis XVI. but it was owing to 
the passion which Marie Antoinette had for flowers that the art 
of imitating them was resuscitated. Desirous of rendering them- 
selves agreeable to their queen, the ladies of the court, from 
cultivating flowers, soon began trying to imitate them. 



the punch, with which they cut out the leaves and the petals ; 
the crimping machine, which serves to give to the leaves the 
appearance of nature, being composed of two distinct pieces ■ 
the die and the matrix. The die represents in relief one of the 
faces of the leaf, and the matrix, which is the counterpart, has 



its purpose in maintaining the iron in the proper position. Like 
the punch, the crimping machine is not found generally other 
than in the hands of the fabricants of accessories, who produce 
an equal number to those of the leaves represented. 

For color, tints and dyes, the florist employs in preference 
the aniline colors, of which the usage is universal, but the 
magnificent tones produced are apt to fade rapidly enough. 
They have the advantage of being soluble in water, of preserv- 
ing in artificial light their true shade, and of not requiring any 
preparation or previous mordantage. 

The papers and tissues destined for the fabrication of the 
artificial flowers, are, in general, tinted in advance ; this at least 
takes the place for leaves and flowers of inferior quality. It is 
the same for the buttons, the hearts, the stalks, etc., which re- 
quire considerable material, but which possess in reference to 
the flowers themselves on a secondary interest. 



the stuff, then extend it on a frame, aDd when it is dry cover 
one of the faces with a wash of fine gum, which gives it bril- 
liancy. On the opposed face, for imitating the dullness and vel- 
vety texture of the natural leaves, they brush a coat of starched 
water of color clearer than that of which they have already 
made use. When the velvet texture is pronounced enough, they 
sprinkle the coating of fine gum with some cloth powder of the 
exact color required. 

The folioles of the chalices are prepared so soon as the tis- 
sues come out of the tinting baths. They are filled and impreg- 
nated with starch to give them the firmness which they must 
have. Then, when they are dessicated, they cut them out with 
a punch. 

The buttons (buds) are made with wadding, or stuffing, 
which they cover with a fine skin (cannepin) in giving them the 
natural form. 




FIG. 6.— EMPIRE DRAWING ROOM. 



All the tissues, which serve for the confection of fine flowers, 
are stiffened in white, and it is the talent of the artist in dye- 
ing them to give them the exact shade. To this effect, the petal 
being cut out, they plunge them at the beginning for an instant in 
water, then, after having dried them of their excess of humidity, 
they drop thereon a little color, which is spread over the surface, 
either with the finger or with a small brush; they next drop a 
little water near the flat of the petals, in order to be sure of 
dyeing the exact shade, spreading it out if need be by the aid 
of the brush. 

The stuffs designed for leaves are tinted immediately the 
color of the model which they would imitate, They first dampen 



They prepare the stamens with some bits of unbleached silk 
which they fix on a brass thread, and steep them in glue to 
render them more rigid. When dry they garnish with paste the 
extremity of each, then they are plunged altogether in a bath 
of yellow. 

To recapitulate the fabrication of artificial flowers requires 
four principal operations, which are the stamping out, which 
is done either by the punch or the scissors, after some patterns 
are traced in advance on the petals and natural leaves ; the em- 
bossing, which is executed as much by the pincers (gritfage) as 
by the ball (boulage) ; the assemblage, which consists of reuniting 
the petals, around the heart of the flower ; and the mounting, 
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or the reunion of the diverse parts of the flowers to the twigs 
and of the different twigs to the principal branch. 

It is in Egypt that the art of imitating flowers seems to 
have taken birth. History apprises us that the Egyptians fab- 
ricated some artificial flowers, which for a long time were greatly 
in vogue. Pliny recounts that already at the epoch of Pausias, 
the Greek painter, who was a disciple of Apelles (360 years B. 
C), the dames of Athens carried hats ornamented with artifi- 
cial flowers. The works of Pausias were so renowned that the 
famous Lucullus paid two talents of gold for a painting repre- 
senting the flower girl Glycera getting ready to make a crown 
of flowers. 

At Rome, as in Athens, the imitations of flowers were very 
much sought after, and it was the over-rich Crassus, who in the 
plays which he celebrated at Rome, gave some crowns of artifi- 



There is nothing among little things that impresses one 
more in the fashionable quarters of Paris than the gauged 
shades that one sees at almost every window. They are the 
daintiest, Frenchiest, most decorative things imaginable, and 
so easy to make withal that anyone at all used to sewing can 
manufacture with very little effort these fetching silken things. 
Those one sees in Paris are generally of white China silk, but 
they can be made of any of the pretty thin cotton stuffs sold 
for window draperies, and of colored China silk they are the 
brightest, cheeriest decoration for the decoration of the win- 
dows of a summer residence. A friend of mine made some of 
rose-colored silk for a summer cottage by the sea, and the 
effect of the sunlight sifting through the festooned folds was 
like fairyland. Of scarlet, too, they are bewildering pretty, and 
in perfect keeping with the rest of the summer furnishings. 




FIG. 7.— COLONIAL BALL ROOM. 



cial leaves in gold and in silver as awards to the actors. Later 
on ribbons were added, after the manner of the Etruscan crowns 
of gold. 

But indeed long before the Romans thus crowned themselves, 
history informs us that the Chinese fabricated artificial flowers 
from the marrow of the bamboo. 

In Italy the art of imitating vegetable productions was al- 
ready in progress at the XVI. century. They were made with 
ribbons, but a while later they preferred to make the acces- 
sories of gauze, feathers, and the cocoons of the silkworm. 



The water-level highway between the East and West, "Amer- 
ica's Greatest. Railroad," the New York Central. 

One of the greatest achievements of this century is the 
Empire State Express of the New York Central, 



Now, to make these bewitching things, one has only to run 
on some stripes lengthwise of the silk or stuff chosen for the 
shades, as far apart as one wishes her gauges to be, fourteen 
inches being an effective distance, and then run tapes through 
them and draw up till the silk falls in festoons. On the white, 
shadow lace is the prettiest decoration for the bottom, but on 
the colored ones pleated frills or bright fringe is required. In- 
deed, one may elaborate to any extent in the decoration of 
these shades. I have seen insertions several inches deep, with 
a flounce of inch lace added, and large rosettes set on at the 
point of each festoon. Cords and tassels, too, are often added 
where the gauges end. But however treated, whether elabo- 
rately or simply, these fetching shades are always beautiful, 
and one never tires of them. They are rolled on a common 
roller Jike any plain, shade, and may be drawn and raised at 
will. 



